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until the Civil War. Webster, it must be added, was
hardly less interested than Shakespeare in character
and motive, though he chose to study these in a chamber
of horrors.

Shakespeare's Roman tragedies also suggest compari-
son with contemporary plays, those either on Roman
or on contemporary foreign history. Tragedies dealing
with Roman history had preceded Julius Cassar, but
that play doubtless stimulated Jonson's Sejanus (1603)
and Catiline (1611). Both these plays attempted an
approach to classical structure and a thorough study
and digest of classical history. This effort to make
tragedy a serious and authoritative interpretation of
Mstory was also shared by Chapman in his plays dealing
with contemporary French history, 1 and 2 Bussy
D'Ambou (1601-1607) and 1 and 2 Biron (1608).
While Joason strove to free his style from the abun-
dance of conceits, figures, and passages of description that
had characterized earlier drama, Chapman used every
chance to crowd his verse with far-stretched figure and
weighty apothegm. At its worst it is peculiarly repre-
sentative of Elizabethan confusion and bombast; at
its best it is closest of all in its resemblance to Shake-
speare's* Like Jonson and Chapman, Shakespeare
sought Mstorical backgrounds for his characters and
found a fascination in the interpretation of the motives
of the great protagonists of the world of antiquity.
It is worthy of note, however, that he seems to have
taken no interest in another class of subjects much